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Muriello (J. L. Styan). 
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Neely (Cecile Williamson Cary); Money and Politics in Ibsen, Shaw, and Brecht, 
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Homan (David M. Bergeron); Renaissance Drama ns. 10, ed. Leonard Barkan 
(Rolf Soellner). 


WINTER: The Antitheatrical Prejudice, by Jonas Barish (Nicholas Davis); 
The Chester Mystery Cycle: A Reduced Facsimile of Huntington Library MS 2, 
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W. Bevis (Judith Milhous); Dryden’s Heroic Plays, by Derek Hughes (John Loftis); 
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